








































































チャルャーパダ第 17 歌 
Suja lAu sasi lAgeli tAntI / 
aNaha dANDI cAki kiata abadhUtI //
bAjaï alo sahi herua bINA /
suna tAnti dhani bilasaï ruNA // 
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Ali kAli beNi sAri suNiA /
gaabara samarasa sAndhi guNiA //
jabe kakuhA karahakale cApiu /
batiza tAnti dhani saela biApiu //
nAcanti bAjila gAnti debI / 
buddha nATaka bisamA hoi // 
















saba raga tAMti rabAba tana biraha bajAvai nitta /
aura na koI suni sakai kai sAIM kai citta // 
「すべての脈管は弦。身体は弦楽器。別離（の悲しみ）を常に奏でる。
神であろうと（我が）心であろうと、他の誰もそれを聴くことはできない。」
　バウルの歌を集めた Bhaskar Bhattacharyya 1992, p.64 には次のような歌詞が記載される。
「君はどうしてなすすべもなく途方に暮れているのか？

















チャルャーパダ第 38 歌（ラーガ ･ バイラヴィー、サラハ作）
kAa NAbaRi khANDi maNa keRuAla /
sad-guru baane dhara patabAla //1//
cIa thira kari dharahu de nAi /
ana upAye pAra Na jAi //2//
naubAhI naukA TANaa guNe /
meli meli sahaje˜ jAu Na ANe˜ //3//
bATata bhaa khANTa bi balaA /
bhaba ulole˜ Saba bi boliA //4//
kula laï khara sonte ujAa /
saraha bhaNaï gaaNe˜ samAa //5//
<<Kværne 1986, pp.223f に従った和訳 >> 
1．身体は小さなボート、心 (maNa) はオール
本当のグルの言葉の舵をしっかりと持て



































サーキー第 253 歌（橋本 2002 年　190 ページ）
「身体は船。心は烏で何十万ヨージャナも飛んでいく。
ある時は果てしない海を漂い、ある時は空を飛んでいる。」




















TAlata mora ghara nAhI paDibezI /
hADIta bhAta nAhi niti Abezi // 
beGga sa sApa baDhila jAa /
duhila dudhu ki beNTe SAmAa //
balada biAela gabiA bA˜jhe / 
piTA duhie e tinA sA˜jhe // 
jo so budhI soi nibudhI /
jo So caura soi dusAdhI //
nite nite SiAlA Sihe˜ Sama jujhaa /








ャッカルはライオンと闘う。詩人カビールは言う。“ 理解するものは少ない ” と。」
kaisaiM nagari karauM kuTavAri /
caJcala purisa bicaSana nArI //
bail biyA gAi bhai bAMjh /
bachrA duhai tIyuM sAMjh //
makaDo dhari mASI chachi hArI /
mAs pasArI cilha rakhavArI //
mUsA khevaT nAv bilaiyA /
miMDhak sovai sApa paharaiyA // 
nita uThi syAl syaMghasuM jhujhai /
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　「この歌の “ 蛇 ” は同時に二つのものを象徴している。初めの部分ではセックスの情熱 
(Passion) 女性の身体によって性的な情熱を体験しようとする修行者は、まずグルのもとでイニ
シエーションを受け、そして、セックス修行を始める前に、スピリチュアルな訓練やヨーガを

















































第 4 歌　（ラーガ ･ アル、グダリー作）
tiaDDA cApi joini de aGkabAlI /
kamala kuliza ghANTe karahu˜ biAlI //1//
joini tãi binu khanahi˜ na jIbami /
to muha cumbI kamala rasa pIbami //2//
khepahu joini lepa na jAa /
maNikule bahiA oRiAne samAa //3//
sAsu ghare˜ ghAli koJcA tAla /  
cAnda suja beNi pakhA phAla //4//
bhaNaï guDarI ahme kundure bIrA / 














trihaNDA cApayi joginI deha kavADI /
kamalakuliza ghaNTha karahuM biyAre // 
joginI tuhma vinukhana huMna jIvayI / 
tvarAmukha cuMviyAre kamalasaMpIvayi // 
kSepanahuM joginI lepana hoyi /
maNikula vahiyAre odiyAta samAne //
sAzvata ghanaghora kaMciyatAre / (zAzvadhare ghore kuciyAre)
candrasUrya dvayi padma nabhedo // (candrasUryaduyi pakSanabharANDo) 
bhanayi godAri kunduru vIrA / 






kollaire TThia bola mummuNire kakkolA / ghaNa kibiDa ho vAjjai karuNe kiai na rolA /
tahi baru khAjjai gADe maanA pijjai / hale kAliJjara paNiai dunduru tahi vajjiai /
causama kacchuri sihlA kappura lAiai / mAlaindhana zAliJja tahi baru khAiai / 
preMkhaNa kheTa karante zuddhAzuddha na muNiai / niraMsua aMga caDAbI tahiM ba sarAba paNiai /











(ZazibhuSaN' DAz'gupta 1989, Naba CaryApad' 所収 )
rAga toDi, tAla mAtha. 
kolAýi le thiýA bolA mumuni re kanakolA / ghana kapithoi bajaï karuNe kriýAýi na lolA //
malaýaMja kunduru bajaï DiNDima tAhi na bajaýi / tahiM bharu khAjana gAdhe maenA pibaï na yAýi //
hAle kAliMjana paNaýaýi duMduru bajja naýAýi / caü sama kasturi zilhA karpUra lAo khAýi // 
malaýaMjaýidhana zAliMja tahiM bharu khAja na yAi / 
prekhu nakSatra karante zuddhAzuddha na muNaï // 






































5）How will you stand up effortlessly / If you do not find the Man of the Heart? // The roots of this tree are in the sky; / On the 
ground are its branches. / The tree has flowers but no fruits, / For the Guru bears the fruits in his hands. // The river Ganga dies 
of thirst; / The fire dies of cold. / The birdʼs nest is in the waters, / But the eggs rest on top of the tree. // In the north is his head; 
/ In the South are his feet; / His hands are in the East; / From the West he speaks. // From the three strings, a melody is created, / 
producing the sound of music. / That music is like galloping hooves; / be sure to keep the rythm right. // The Guru will go in the 





7）Bhaskar Bhattacharyya/Nik Douglas/Penny Slinger. Rochester (Destiny Books), 1993: p.77.  
8）類似の表現が チャルャーパダ第 28 歌一行目 にも見られる。Cf. Kværne 1986, p.181, “the ZavarI girl has the 
necklace of gunja berries round her neck”. 









11）ratnakAjI vajrAcArya: nhUgu pulAMgu cacA-munA (nigUgu bva). 19
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